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Paul Stewart is an artist and researcher focusing an themes of alternative
learning and critical pedagoagy. He has a BA (Hons) Fine Art from the
University of Lincaln (2011 and alsa completed an Ma in Art and Politics
at Geldsmiths (2012), He is the Learning Research Assistant at Tate and the
Creator and ﬁ_._.t:._c_.__._.._.. of The Alternative Art O __n__h__n.
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ART.ZIP: Would you please give us an intraduction of your
praject, the Alternative Art College (AAC)T How did it start and
what triggers the establishment of ARC?

rofit educathon facility,
an anline creative platform to citigue higher education which |
developed whilst studying for my Undergraduate (BA Fine Art). In
2M0th
systern, home students”

PS: The Alternative Art College is a no

overnment begin to dismantle the higher education
n fea increased to £9000 per year

The respanse to this was in the form of mass demonstration;

this aften was unsatisfactony because of the reaction of the

::_\‘. rwt_.:u_.___.. educati &Sﬂ.j ard 1_.,_: o H__u existing

if protest that were being used In 2000,

In short, the reason for the start up of the AAC is as a response
Lo the current educational system, to questian aspects of
leaming aimed 1o produce consumers of knowledge rather than
tors in 3 grander scheme The aim is to get students to

uestion how they leam as well & what they begrn and allow them
to become active agents in a participatony learning cxpenence

The initial rationale behind the idea of the Altermative Art

ART.ZIP: How would you describe this project, palitical activity
ar art practice?

PS: It's really a good question, | would say that it is both and
both elements are intrinsic in to how the Altermative Art

My commitment to the concept may not always be represented
by 1
wery prote:

ik a5 commitrment is not a category of art, | do feel

v if the SAC as it is my ‘making’ process but this

ive and ¢

alngside the values of the AAC to be col
produce to opposing positions. To combat this, | have found
wiays of dealing with that by the making process focus on the
production of posters, and publications, and | was able to release

n
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that relationship through those, and then kesping the contest
and ifdeas open

Iwiauld say the AAC |5 a polincally active art practice, maybs,
ARTZIP: How does AAC run? What kind of practice is it like?

PS5 Az present the Alternative At College does not have a
constant physicality and our events and projects happen
sporadically. When | started the A8C | wasn't really aware what
was happening. It started as a protest as an undergraduate
university project in itself where we turned five students
accommadation houses into our ‘university’ campuses. We
lifred owr practice out of our art college and moved them intoe
students’ hauses, and used that as a navigation ta relocate a
space where we could remove the poer relation of higher
education. 5o its the home that creates a different atmaosphere,
A Mare pe context , mare informal space for learning. At
the start, there were talks, common assemblies, art exhihitions

in these spaces and all bits of pieces for a penind af three
months, basically, And ther | think there's 3 dramatic shift whera
the AAC went from rather than q_.__..__._....._ to nffer _.um:J_:m_ classes or
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whatever then were a5 the practice in 4 move anto questioning
what is education, treating leaming as an experiment. This
form is looking into pedagogical approaches, and moving
back into guestiondng those processes and creating work from
that. | quess that's what a kat of aur work has been for the last
couphe of years and now it's kind of move on ton y radich

af a physical happening but a series of canversations using the

blags and tweeter feeds as dissernination paints.
Ithink in this way, the AAC bridges digital media with grass rmat
activities and creative platfooms, focusing specifically on the

development of sltermative educatinn discourses,

ART.ZIP: What kind of feedback did you gert till now?

P& When we started, we had a lot of interest from local and
national press, such as news articles we have with the BRC and
the local ITV rews in response frarm that waye. And then as we
developed 4 more mature approach within our at praciice, we
moved on to collectively communicating experience of

the events and how we can develop them collactively. This
allmwad us ta have a core openness, and we are able o have

:,.L..; N ./*

P e s =

AVERY MIDDLE | |-
ﬁrmmmﬁnaq T

SPECIAL FEATIIRE

conversations that people could both take from and give to. 5a
that's nice and what we recerved back,

| gt some interesting emalls from individuals. it depends on the
content af the event. And | think we keep everything as open as

o1 reading group recently that was apen 1o all, and
in different ages, different backgrownds and differant
context. | think what the key thing could be taken from it is
that pracess of doing, so not taking a pece of knowledge and
disseminating it from a point of autharity but brining different
perspectives to the table to learn collectively. This allows space
t hawve an open discussion about how ta engage socially, how
ter create critical events, and haw to develop those that kind of
situations. When people emalled me asking to be students of
the AAC, | find it really flattering. A lovely lovely question. Then |
quickly say to them, | don't have an sccommodauion, and it is a
hiouse, It's normal spaces where we accommindate, it's 2 process
ring ancd then woulkd =l them a li<t of how 1o stan
their own AAC, Most recent case is a Lithuanian student, who has
decited to go to Holland for studying an art degres, and then she
gave up becausze of the Ainancial situation, and then che tumed
toaur SAC, | :..ﬁ._:m! it was __._.._._u_q._ | hope what | have given hear, a
sefies of things that could help her start ber o foom of practice
there, And | think that is a real creative sharing,

ARTZIP: Many of your co-warkers are working for the
universities, what do they think about this different way of
doing education?

P& What you find is that, if 1 was to generalise, many academics
have critiqued thedr Instiution theywe worked In for years.
Mormally they dislike the structure, which is cantrodled by the
CAA, Duality Assurance Agency, diciates how leaming outcome
shruld he formned, which is one af the bodies to find and decide
hovw kearning is ustified. And those kinds of situation question
are to find out haw you teach. For Instance, & lecturer might
want to teach how socratically as an approach through learning,
arid yow Can't justify becauce you can’t quantify an outtome
:._:._E.._T_ that for the Quality Assurance _f.”_..._.._nvq_ ‘where are your
learning cutcomes? There are o learing cutcomes. You know
that kind of process, And a lot therm have already started up their
awn projects, such as Mike Meary at the university of lincaln.
There are a lot of shifts and alsa you have 1o be aware that with
high education in general, to generalise it as wall, it iz part of a
commadity, it's a value systerm of Capitalismm.

Ty paraphrase Walter Eenjamin, a man makes shaes for anather's
needs rather than needs of his own. s about Arding & point whers
we can be part of a system but get equal participation in response.
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ART.ZIP: What is your attitude towards the current
education system?

P5: | think rather than waiting far something to happen, do it

yourself! Having interesting chats at a coffee or shop, or creating,
starting political approaches, taking actions, this does not have

be direct action, they can be an art practic

it can ba in any form,
I have me

f peopks that kave diffe ways af doing it

ARTZIP: Do you think AAC has changed something?

PS: lwiould say so. It was definitely 2 moment when | think abaut it.
‘We realized that a collective could do something, thera's shift and
change of when it happened, | remember when the AAC did its
st TV intervew, and they are asking me how | was going to fund
the AAC, | was thinking in iy bead, its an art practice, | don't know
howe I'mgaing to fund the AAC | have to think of something, so 1
<ald If vou could tax football ransfers by 258, wou could pay far
everyone in the UK to go to higher education. And at that poing, |

thowght they are going to catch me out, but they accepted it and
they put it an the news. Na way of backing this fact! And in some
wy o desal with hurmour o comibat the curent contest. You
play with the current context. To avoid positioning yourself as 3
wictim of the commadity system humaur allaws a space to use
capitalismns tools agalnst itself. And | think digital redia and digizal
platformis are the space to reunite this common ground. | think
that's sarmething which might reach the search for something
eke, _:1.__._,____..3 and Tﬁ?u._:__q. collectively we can produce a

ctice and separate from a

na_._.__.:_i_a ayster auantfied by values and outcomes,
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Artists statement

As the battle to stop the nise infess exploded inta the political
imaginary of the student body, so did an exiended peried af
experimeantation with autonamous pedagogies, This shift in
conscitusmess prompted Padl to begin bis project The Altermative
A College in 2011, which created an expenmental platform o
quastion pedagogical processes, albeit temporarily.

Twiniuild like to open this by discussing how iy 2t practice
evalved to farm my current research practices. | come directly
fram an art [creative] background where | create wiork that holds
political connotations and implements sacial statements, as the
awrn i to create palitically informative pleces, The main body

af my practice is trying ta find subtle ways to depict reactions

Lo situations in the political sphens; an exarmple of this i the
Altermative Art College that is @ website based piece of wark but
also weorks as an actual collsge. The art is the documentation, the
protest is the action,

Thenorists such as Jacaues Ranclere, Pierme Bourdieu, Walter
Benjamin and Max Weber have influenced the theony hehind
the work that has and will continue 1o be created, Han Haacke

is an artist who has Influenced oy work to teke on palitical
connptations. His wark has made me realise that to create a
piece af art thar has a politically charged referenca you nead 1o
take in 1o account three things, site specifics, aesthetic value and
ephermeral practice. This is to insure it is in the rght place, in the
pertect form and have to judge how lang you have with that
piece hefora it becomes obsalete.

My art practice is the Alternative Art College. In response ta these
events | set up the Alternative Art College in the uadition of
protest art, as 3 proactive foom of prosest that was an alternative
bath ta the prospect of an increasingly expensive education
cysram and also to the existing form of protest, For this research
project |will refiect critically on this initiative, drawing on the
experience of ather alternative education organisations.

I have two main research streams. The first focuses on
whether the ‘altemative’ kearning space can operate
autonamously and if this is bensficial to their policy

af infarmal learning. Toe achieve this, my work foouses

on understanding the relevance of the creation of an
‘alternative’ learning space and how they tackle the topic

af knawledge production. The autonomaus naturs of the
‘alrermative’ learning space is considered in both political

and artistic terms, referring to the conclusions of Adorna,
Castariadis and Benjamin, Castoniadis” definition of autonomy

is adopted due to his interest in autonamy's function towards.
social change and the imaginary of change.

The second research stream is concentrated on the rmle of the
“alternative’ learning space towards supplementing formal modes
af learming. This s carried aut by anabysing four ‘alternative”
learning spaces w abserve what thelr form affers towards
learning and knowdedge production,

Alternative leaming spaces are spaces that function as an
educatian facility to questian [earming practices in 2n informal
method, in miost cases as a critique to the current higher
educatian system. My project and research aims to anabyse
these approaches taken towards knowledge production from
a selection of ‘altemative’ [earning spaces in comparison with
the current HE and art and gallery education systems in bath
the UK and the LIS, | position the ‘alternative” as a positive shift
towvards knawledge production that does nat rely on historical,
architectural or econarmdcal forms. Do thess ‘altemnatives’
supplement the current HE systems formal focus with informal
and semi- farmal mades of learning?

| have been situated as bath a student and 2n emploves in

HE alongsics beaing an armst whose wiork is located in the free
undversity movement, | feel it is a position that is beneficial to the
develapment of this project To paraphrase Moam Chomsky, ‘debt
newtralises critical thinking, disciplining ssutents into efficient
components of the consumer ecanamy’. As the university lies in
ruins hovwy willl the next generation kearm to resist?

A UNIVERSITY dean has pralsed the foundation of an “Alternative
Art College”
up the .._n.,___m._u.p of ideas” lege than twowesks ago - bt alraady,

Lincoln. “Third-year fine artist Paul Stewart zet

quest spazkers are clamouring to give talks in the living ronm of

his stuchent beouse

Ross Cummings, 22, a *pupil” of the college, said: “The college i= a
proactive way of doing something withaut going and Causing &
rint. "We're here and we're actually laarning something,”
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